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Psychological Features of Addressing




Of  all novels written by Thomas Hardy The Woodlanders（1887）is charac-
terized by the most complex ways of  addressing persons by name. Generally 
speaking, when someone calls other persons by name, his/her aim is to at-
tract their attention, to express friendly feelings to them, to agree with them 
or to offer opposition to them. In The Woodlanders, however, a degree of  dif-
ference in the ways of  addressing persons by name appears in addition to 
general cases. Characters in The Woodlanders consist of  people who belong to 
different social classes, and they have close relations to each other beyond 
their social classes, but they have some difference in the ways of  addressing 
other persons by their given name, their family name, and their full name.
Five persons in this story are the subject of  the present survey. They 
are Giles Winterborne, Grace Melbury, Edred Fitzpiers, George Melbury, 
and Marty South, whose relations are the central part of  the story in which 
five kinds of  social positions make their relations complicated, and more-
over Giles, Grace, and Dr Fitzpiers experience pain in a triangular love af-
fair.  Giles and Grace are childhood friends and betrothed; Grace is Dr Fitz-
piers’ sweetheart; and Mr Melbury actively maneuvers to make his dream 
come true among three persons. Love affairs, hatred and discretion are in-
terwoven in their relations, in which they use the right ways of  calling other 
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persons by name in the right place. Furthermore Marty South, a daughter of  
a worker in the woodlands, shows her respectable ways of  addressing others 
by name. These are distinguished techniques Thomas Hardy makes the most 
use of  and important factors which enliven the characters in the story.
The aim of  the present paper is to survey the cases of  five persons and 
to analyze their psychological features in addressing others by name. Giles, 
Grace, and Dr Fitzpiers start with formal language at first, then learn to 
use the family name, and change to the friendly name, and at the last mo-
ment they add ‘dear’ or ‘dearest’ to those names. Mr Melbury calls others in 
a friendly way while they serve his purpose of  promoting his social chance. 
Marty South remains within her own social class in her way of  addressing 
others by name.
2　Giles Winterborne
Giles Winterborne and Grace Melbury have known each other from child-
hood. They are betrothed since Grace’s father regards it as natural because 
they seem to love each other. According to the explanation by Grace’s fa-
ther, they seem to be good lovers, to talk very intimately, and to call them-
selves always by their given names. It is strange enough, however, that Giles 
twice calls Grace by the family name, ‘Miss Melbury,’ when they meet each 
other after their separation for a year. Giles has expected that Grace would 
be much pleased with his greeting at Sherton Abbas, but he soon perceives 
her halfhearted responses to him and her dwindling interest in her old vil-
lage. Grace is a daughter of  a timber-merchant, George Melbury, and she 
has just returned from a city where she has learned many things with her vis-
its to many big cities including foreign countries. Giles, on the other hand, is 
an unrefined, poor man in the apple and cider trade. At this moment Giles 
feels that Grace’s interest turns away from her old village and from him, too. 
Giles thinks it necessary to use a little bit of  formal language here, not to 
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call her ‘Grace’ in a friendly way. He addresses her by ‘Miss Melbury’（6―
73）1 while he explains small changes in the village. He is deliberate and re-
frains from expressing his love strongly, but he seems satisfied with Grace’s 
affectionate look.
When Giles discerns Grace on her way back from the interview with 
Mrs Charmond at Hintock House and notices that Dr Fitzpiers watches 
her secretly from behind the hedge, he approaches her and asks about Mrs 
Charmond and her house. Grace is beside herself  with joy at Mrs Char-
mond’s proposal to travel the continent with her. As Grace musingly talks 
about a French journalist’s style, Giles tries to check her enthusiasm about 
the plan.
‘Indeed!’ said Winterborne, sighing. ‘Suppose you talk over my head a little 
longer, Miss Grace Melbury.’（9―96）
In harsh words Giles dissuades Grace from being absorbed in the proposal. 
This unfriendly way of  his addressing her by the full name with an honorif-
ic title has an immediate effect on her. As she becomes aware of  her exces-
sive admiration of  Mrs Charmond, Giles tries to mollify his anger and says, 
‘Well, Miss Melbury; it is a question for your father’（9―96）when she ex-
plains the short term of  the travel.
Giles invites Grace and her parents to a Christmas party at his domicile 
without mentioning a particular hour, but he plans a high tea for six o’clock 
and a supper about eleven. Therefore he is busy in the heat of  preparation 
in the backhouse when the Melburys appear rather early in the afternoon. 
Mr Melbury orders his wife and his daughter to help out Giles in baking. 
Grace cheerfully says that she will help finish the tarts. Then her father in-
terrupts her by opposing an offer of  her help. Then Giles says with distress,
‘Of  course I couldn’t let you, Grace!’（9―100）
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Out of  consideration for Mr Melbury Giles refuses Grace’s help although 
he shows his affection for her. Since he invites them to the party, he should 
be ready for entertaining them cordially. Therefore he cannot ask Grace to 
help him prepare the party even if  he is glad of  an offer of  her help.
Giles calls out to her by the given name ‘Grace’ twice when he is chop-
ping off  the boughs high up in an elm and Grace passes away beneath the 
tree without hailing him even though she knows that Giles is working up in 
the tree. Giles senses something is wrong with Grace, so he dubiously calls 
to her and is told that her father forbids her to meet Giles again without 
permission. Then he says in a feeble way,
‘I have nothing to say, Grace ― I cannot say anything till I’ve thought a 
while.’（13―121）
Giles remains still high up in the tree, and does not come down to her, nor 
says  anything more. He tries not to cross Grace’s wishes to obey her father 
and conjectures about the intention of  her father and his position in rela-
tion to the Melburys. He is to lose his house because the contract soon runs 
out. He immediately understands that he must give up his engagement to 
Grace with fatalistic resignation. Therefore he calls to her patiently and sen-
sibly avoiding unpleasantness. Grace in fact expects Giles’ earnest persua-
sion with his strong love for her, though.
Long after Grace Melbury married Dr Fitzpiers, she meets Giles by 
chance on the road to Middleton Abbey. She greets him under a sudden im-
pulse to be familiar with him. But Giles replies ‘with much more reserve.’
‘You are going for a walk, Mrs Fitzpiers?’ he added. ‘It is pleasant just 
now.’（28―225）
At this moment Grace compares Giles with her husband and re-admires 
Giles who works in Nature. Her passionate desire for the primitive life 
shows in her face. Giles perceives Grace’s sentiment and caresses the flow-
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er she wears in her bosom. He forgets that he discreetly greets her, showing 
that he knows Grace is Dr Fitzpiers’ wife.
As Grace’s father has the hope that a new divorce law will be promulgat-
ed, he permits Winterborne to make a life with Grace. Giles sees Grace as ‘a 
creature of  more ideas, more dignity, and more assurance’（38―294）, he holds 
her right hand in his own right, and kindly shows his compassion for Grace 
by addressing her with affection.
‘You are very good, dear Grace,’ he said in a low voice, ‘You are better, 
much better, than you used to be.’（38―294）
But Grace is still conscious of  her being the wife of  Dr Fitzpiers and fears 
that some neighbors might witness them at the abbey. Although Giles shows 
his gentle love for Grace, she prefers the urbane sense of  Dr Fitzpiers 
whom she wants to be released from to Giles’ rustic taste.
Grace abhors her husband’s flirtation with Mrs Charmond, fears see-
ing her husband again, and slips out of  her house to visit her friend at Ivell. 
In the woods on the way to Ivell, she goes to a tiny hut where Giles is liv-
ing and asks him to accompany her to Ivell in a heavy rain at night, but he 
thinks it impossible for them to walk for several miles.
Winterborne stopped. ‘Gracie,’…; ‘you cannot go to Ivell tonight.’（41―
314）
Giles calls to her very intimately. This is the type of  addressing in parent-
child relationships, brother and sister relationships, and conjugal relations. 
Giles regards her as the dearest person and wishes her to stay near him. 
He gives up his hut to shelter Grace and sleeps out of  doors himself  even 
though he suffers from an illness.
He yearningly replied: ‘I ― I don’t like you to go away!’
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‘O Giles,’ said she, ‘I know ― I know! But ― I am a woman, and you are a 
man. … I yearn to let you in, but ―-’
‘Yes, Gracie, yes. I do not at all mean that the question between us has not 
been settled by your marriage turning out hopelessly unalterable. I merely 
meant ….’（41―319）
Through the whole story Giles gradually changes his ways of  addressing 
Grace Melbury, from ‘Miss Melbury’ to ‘dear Grace’ and to ‘Gracie.’ A re-
served man, Giles does not express his love with passionate words or en-
thusiastic actions, but he reveals his fondness, his sympathy, and his respect 
for Grace in his ways of  addressing Grace Melbury. Giles Winterborne is 
described as an altruistic man who is quiet, self-effacing, and taciturn. He 
works in ‘intelligent intercourse with Nature’（44―340）and appears to ex-
tend Grace a helping hand appropriately on occasions with his strong hid-
den love for her.
3　Grace Melbury
3.1
Grace always properly addresses others by name. When she addresses Giles, 
she uses ‘Giles Winterborne,’ ‘Mr. Winterborne,’ and ‘Giles.’ When she ex-
presses feelings of  annoyance, she calls Giles by his full name. A piece of  
exaltation shows on her face when she comes out of  the Hintock House. 
When Giles compares her face to the face of  Moses,
[s]he reddened a little and said, ‘How can you be so profane, Giles Winter-
borne!’（9―95）
Though Giles is her betrothed, she does not have a friendly talk with him 
because of  the one year of  separation and because of  her father’s fickleness. 
Her father regrets that he has pushed their engagement forward, and com-
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mands Grace not to meet Giles without permission. Therefore Grace hesi-
tates to respond to Giles’ hailing and call out to him by name after he gives 
up his idea of  conversation with her.
‘Giles ― Mr Winterborne,’ she said. His work so rustled the boughs that he 
did not hear. ‘Mr Winterborne!’ she cried  again, ….  ‘My father says it is 
better for us not to think too much of  that ― engagement … between us …. 
I, too, think that upon the whole he is right. But we are friends, you know, 
Giles, and almost relations.’（13―121）
Her feelings mix in the confusion. She wants to express her intimacy with 
Giles, but she should be a little bit calm and controlled when she tells her 
opinion about the situation. She is unwilling to lose their good relations thus 
far, but she wishes to go on a step farther towards Dr Fitzpiers. She is going 
to stop their dates for a period of  time while she tries to grasp the disposi-
tion, temperament and character of  Dr Fitzpiers.
At the last stage of  a long eight-weeks’ honeymoon tour with Dr Fitzpi-
ers, Grace sees Giles by chance outside the hotel window in Sherton Abbas.
[S]he opened the window wider and cried with a smile on her lips, ‘Mr Win-
terborne!’（25―198）
She calls loudly three times before Winterborne deliberately turns towards 
the window. With her fond recollection of  Giles, she speaks to him, but it 
results in showing her triumph and offending him. In this scene Grace ad-
dresses him in three ways: Giles Winterborne once, Mr Winterborne five 
times, and Giles once, while she calls her husband by his given name, ‘Edred’ 
four times. Two male persons are juxtaposed in Grace’s consciousness. She 
has her nostalgic recollection of  her childhood with Giles, while she belongs 
to the realities of  life with Dr Fitzpiers. She compares the rustic life in Na-
ture with the refinement in her urbane life. She imagines the poor life she 
might have suffered from, while she enjoys her affluent circumstances with 
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Dr Fitzpiers. Her husband, however, soon devotes himself  to an unfaithful 
love for Mrs Charmond, the owner of  the Hintock House.
While Grace’s father Mr Melbury surveys the new divorce law in or-
der to set Grace free from Dr Fitzpiers, he permits Grace and Giles to meet 
each other. As Grace is eager to reconcile with Giles she follows him into 
the orchard to heal up the breach and the quarrel between them. She says 
she has had another letter from her father and continues thus,
‘And ― in view of  his hopes ― it will grieve him if  there is any little differ-
ence between us, Giles.’（39―302）
Grace sprightly calls him by the given name ‘Giles’ four times and becomes 
agonizingly seductive and ignorantly simple in this scene. Giles gives way to 
the temptation, tightly holds her in his arms and passionately kisses her.
‘I am glad we are friends again anyhow’ she said smiling through her tears. 
‘Giles, if  you had only shown half  the boldness before I married that you 
show now, ….’（39―304）
Grace talks to Giles with much relief  because she finds that Giles still loves 
her and that they are able to live together soon. Giles, however, knows the 
situation about the new divorce law, and says that they cannot marry after 
all.
Her cheeks became slowly bloodless. ‘O Giles,’ she says, grasping his arm, 
‘… what ― cannot my father conclude it there and now? Surely, he has 
done it? O Giles, Giles, don’t deceive me! After letting you go on like this ― 
what terrible position am I in?’（39―305）
Desperately she repeats his name, and he offers her his arm with a most re-
served air. The movement of  Grace’s state of  mind is skillfully expressed in 
her ways of  calling him by the given name ‘Giles.’
Grace cannot face her unchaste husband and runs away from her home 
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to her friend in Ivell. First she goes to see Giles at a hut in the woods, but 
she refrains from entering his hut and asks him to accompany her a little 
way.
‘No, no, Giles!’ she answered hurriedly, stepping yet further back from the 
door. ‘I’m passing by …. I cannot get to Ivell alone…. Don’t condemn me, 
Giles, and be offended! I was obliged to come to you, because I have no 
other help here ….’（40―312）
Grace trusts Giles, and behaves in a socially acceptable way as a wife of  an-
other person. They have met as lovers the last time and meet as friends this 
time although they regard themselves as darlings. Because of  a heavy rain 
they give up the idea of  walking to Ivell and Giles vacates his single-roomed 
hut for Grace and hides himself  somewhere near the hut. Soon Grace sens-
es that Giles is unwell, opens the door, and cries “loudly with an effort: ‘Giles! 
You must come in’”（41―321）
‘Giles, Giles!’ she cried, with the full strength of  her voice ….’ ‘O, come in 
― come in! Where are you? …. I cannot bear that you should suffer so. I 
want you here! Gi-i-iles!’ ….
‘Here I am ― all right! Don’t trouble about me.’
‘Don’t you want to come in? Are you not wet? Come to me, dearest! I don’t mind 
what they say or what they think of  us any more.’（41―321）
Grace cannot let the sick person stay overnight outside in the heavy rain. 
She is wildly anxious for the safety of  Giles. She emphasizes her ways of  
calling him in order to move his feelings. Her appeal makes a climax of  their 
relationship.
3.2
Grace learns that Dr Fitzpiers lives near her house from which she sees the 
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light of  the doctor’s window. When she visits him on Grammar Oliver’s er-
rand, Dr Fitzpiers gives her a chance to peer into a microscope, explains his 
studies, and says like this,
‘… and your finer sense is quite offended!’
‘O no, Mr Fitzpiers,’ said Grace earnestly; ‘it is not so at all …. Instead of  
condemning you for your studies I admire you very much!’（18―156）
As this is her first meeting with Dr Fitzpiers, she addresses him with an air 
of  profound respect and with an admiration for his studies. She is strained, 
sincere, and self-effacing because Dr Fitzpiers is clever, generous, and mod-
est.  Then Dr Fitzpiers visits her many times during the long summer days 
and they talk about their wedding. Grace wants to have her wedding at a 
church, but Dr Fitzpiers at a registry office.
‘I don’t see the necessity of  going there!’ he said, a trifle impatiently. ‘Mar-
riage is a civil contract, and the shorter and simpler it is made the better ….’
‘O Edred ― I don’t like to hear you speak like that.’（43―188）
Grace calls him by his given name ‘Edred’ in an intimate way as she is going 
to marry him although she does not show her love for him. Moreover, this 
is the very first time for Grace to call him by ‘Edred.’ As her desire about 
the wedding ceremony is contrary to Dr Fitzpiers’ idea, she is perplexed and 
disappointed, but she should gently express herself  so as not to offend Dr 
Fitzpiers. Therefore she does not call him ‘Edred Fitzpiers,’ or ‘Mr Fitzpiers.’ 
She is in fact depressed and shocked by Dr Fitzpiers’ idea about the wed-
ding ceremony. As Dr Fitzpiers makes a concession to Grace’s demand, they 
have their ceremony at a church and go on a honeymoon for eight weeks. 
Naturally Grace calls her husband ‘Edred.’ They live in Mr Melbury’s house 
with Dr Fitzpiers in a son-in-law relationship to Melbury. Dr Fitzpiers dis-
likes the situation and professes thus,
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‘We must be simply your father’s tenants,’ he continued, ‘and our goings and 
comings must be as independent as if  we lived elsewhere.’
‘Certainly, Edred ― I quite see that it must be so.’（45―204）
As the wife of  Fitzpiers she agrees with her husband’s claim without apol-
ogy. She calls him ‘Edred’ until he curses her father and wishes to be free 
from Grace and to get married with Mrs Charmond. Then there is no op-
portunity for Grace to call her husband’s name, because Dr Fitzpiers goes 
away to a distant city, and Grace’s father seeks the news of  the new divorce 
law in London, and because Grace runs away from her house soon after 
she gets the news that Dr Fitzpiers is on his way home to Hintock. In the 
woods she finds that Giles is on the verge of  death, and needs a doctor’s 
help. Grace respects the professional skill of  her husband, so she goes back 
to her house to ask him to help Giles, but she disguises her own accent, but 
she does not call him by name. She says as little as possible, only to convey 
vital information.
‘Doctor,’ she said, in as unusual a tone as she could command, ‘… you must 
go to him at once ― in all mercy!’（42―327）
On the cheerful day of  St Valentine’s long after Giles’ death, a love letter 
reaches Grace from Dr Fitzpiers and they have a few chances to meet each 
other. Grace asks him about her most correct and proper course of  life. On 
these occasions she calls him ‘Mr Fitzpiers,’（45―348）who requires Grace 
to call him ‘husband.’（46―356）Grace is tortured by the fact that her delay 
of  finding Giles causes his death, and still keeps his memory in her mind. 
She says that her heart is in the grave with Giles. Therefore she has no inten-
tion to call him ‘Edred’ or ‘husband.’ One day, however, Grace makes a nar-
row escape from being caught in a man-trap Tim has set. This might have 
been a terrible catastrophe, but this is a good opportunity for Grace and her 
husband to be re-united.
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‘Don’t be grieved about me ― don’t, dear Edred!’ she exclaimed, ….
‘You are not dead! …. Thank God …. Grace, my wife, my love, how is this 
― what has happened?’（47―365）
Grace is delighted to see Dr Fitzpiers grieving about her. They embrace 
each other and thank God for their safety together. This terrible event leads 
Grace to forgive her husband for his faithlessness and since then she calls 
him ‘Edred’ again. Grace Melbury has chosen Dr Fitzpiers as her husband 




Edred Fitzpiers has already caught a glimpse of  Grace and asks Giles who 
she is. Therefore when she comes to his house on her errand, he addresses 
her ‘Miss Melbury.’
‘I beg pardon, Miss Melbury,’ he said. ‘I saw you from the window, and fan-
cied you might imagine that I was not at home ― if  it is I you were coming 
for?’（8―152）
Dr Fitzpiers shows good manners and respect for Grace and talks in a polite 
and reserved way.
Dr Fitzpiers’ aspiration is to settle in the village and live a sylvan life by 
marrying Grace Melbury. Therefore he waits patiently for chances to meet 
her and to give a good impression to her. He tries to get acquainted with 
Mr Melbury and to be as gentle to Grace as possible. He goes to help Grace 
search for her lost purse in the woods. Without a moment’s delay he propos-
es with the knowledge of  her refusal of  Giles as her betrothed.
‘I did not inquire without good reason. God forbid that I should kneel in 
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another’s place at any shrine unfairly. But, my dear Miss Melbury, now that 
he is gone from the temple, may I draw near?’（19―165）
Dr Fitzpiers shows affection for her in a polite, but intimate way of  calling 
her. He is urbane and shrewd, and takes up positive attitudes with his cour-
teous ways of  speaking. He kisses Grace at the departure after his first visit 
to the Melburys, symbolizing an engagement between them. Since then Dr 
Fitzpiers calls her by the given name, ‘Grace,’ until he escapes to Mrs Char-
mond, because there is no opportunity for Dr Fitzpiers to see Grace after 
that.
4.2
Soon after his marriage with Grace, Dr Fitzpiers is sent for by Mrs Char-
mond, who has fallen in love with him when he was a student at Heidelberg, 
and who is now a widowed owner of  Hintock House and gets slightly hurt 
in a phaeton accident. At first Mrs Charmond is nothing more to him than a 
patient.  Therefore in gentle words he gives his advice to her as a doctor.
‘O,’ she murmured, ‘ …the world is so dreary outside! Sorrow and bitter-
ness in the sky, …. Why should Death alone lend what Life is compelled to 
borrow ― rest ? Answer that, Dr Fitzpiers.’
‘You must eat of  a second tree of  knowledge before you can do it, Felice 
Charmond.’（27―217）
As he repeatedly visits Mrs Charmond, he loses his heart to her. They love 
each other although they are sometimes alienated from each other. Drunken, 
Dr Fitzpiers curses Mr Melbury and grieves about his situation with Grace, 
and is swung down to the road off  a horseback by Mr Melbury, crying thus:
‘Felice ― my father-in-law! I have crawled to you more than a mile on my 
hands and knees … because you are the only friend ….’
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‘But listen, dear Felice! Can you hide me till I am well? ….’（36―280）
Dr Fitzpiers depends upon Mrs Charmond, puts himself  under her care, 
and pleads with her to give him her wholehearted support. Therefore he in-
timately calls her by the given name ‘Felice’ with ‘dear’ in order to obtain her 
sympathy and her assistance. His way of  addressing her disposes Mrs Char-
mond to help him out of  his difficulties as his lover. They have the clos-
est relations with each other and escape from England to Basel to have their 
own life until Mrs Charmond dies there. Therefore in the story this is the 
last occasion for Dr Fitzpiers to call her ‘Felice.’
4.3
Returning from France, Dr Fitzpiers stays at home and is sent for by some-
one to a hut in the woods. He finds Grace sitting beside the bed.
‘Grace!’ said Fitzpiers in an indescribable whisper ― more than invocating 
― if  not quite deprecatory.’（43―330）
Dr Fitzpiers calls to her in astonishment. Such a situation never entered his 
mind. He cannot find his voice as he is greatly shocked to find Grace beside 
a dying man, Giles. She says Giles is everything to her.
‘Grace ― if  I may call you so,’ he said, ‘I have been already humiliated al-
most to the depths …. Am I  to draw from that the obvious, the extremest 
inference?（43―332）
Now, Dr Fitzpiers fully understands the situation he belongs to and grasps 
the deep meanings of  Grace’s words about Giles. He assumes that Grace 
suffers from her bitter experience as he does with Mrs Charmond, so he 
placidly addresses Grace. He wants to get Grace’s love again, but he does 
not urge her to follow him. He shows his ripeness about life and entrusts 
her with the decision about her future. But in order to obtain Grace’s love 
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and reliance on him, he addresses her in a few different ways such as ‘dear 
Grace,’ ‘dearest Grace,’ or ‘O,   Grace.’
After the terrible incident of  the man-trap, Dr Fitzpiers calls Grace ‘dar-
ling.’ He starts his renewed life with unwavering confidence about Grace’s 
love for him with his own steady love for Grace.
5　George Melbury
5.1
As Mr Melbury, a timber-merchant, addresses Grace as her father, he calls 
her expectedly in a parental way, showing his parental love for his daugh-
ter or explaining something important about her future, at times in his feel-
ings of  joy and anger, humor and pathos, and other times in the courses of  
logic and deliberation. In the early part of  the story, Mr Melbury intends to 
change his plan about Grace’s marriage from Giles Winterborne to Dr Fitz-
piers, and thinks that he should explain Grace about his conception of  life, 
especially of  a woman’s life in the future. Therefore he addresses her in a pa-
rental way.
‘Grace,’ he said, …, ‘if  it costs me my life you should marry well! Today has 
shown me that whatever a young woman’s niceness she stands for nothing 
alone. You shall marry well.’（12―114）
Mr Melbury also thinks that Grace should increase her sociability, so he 
wants her to keep company with Mrs Charmond, the owner of  Hintock 
House. When Grace, however, gets no news after her interview with Mrs 
Charmond, Mr Melbury forbids her daughter to associate on friendly terms 
with Giles.
‘So, Grace, you’ve lost your new friend, and your chance of  keeping her 
company and writing her travels is quite gone from ‘ee!’（12―117）
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Mr Melbury addresses her in a reproachful way. His way of  calling her in-
cludes his mortification about Mrs Charmond’s refusal of  his daughter as a 
secretary, and his disappointment in his dreams to get acquainted with peo-
ple in a higher social class than his. When Mr Melbury discovers Dr Fitz-
piers’ intention of  making his proposal of  marriage to Grace, he is beside 
himself  with joy.
‘A maid like her couldn’t stay hid long, even in a place like this. But where is 
Grace? Let’s have her down. Here ― Gra-a-ce!’
‘Why, you scamp, what’s this you’ve been doing? Not home here more than 
six months, yet instead of  confining yourself  to your father’s rank making 
havoc in the upper classes!’（22―180）
Mr Melbury’s ways of  addressing his daughter, including ‘Gracie’（24―
190）, show his rapture about his daughter’s success and of  the realization 
of  his hopes. They show his gratification not only as a father but also as an 
adult who wants success his business and the promotion of  one step up on 
the social ladder. After Mr Melbury finds out about Dr Fitzpiers’ faithless-
ness and starts to get the news of  new divorce law, he ceases addressing his 
daughter by name. At the parting from his daughter around the end of  the 
story, Mr Melbury does not call her by name at all. He has searched for his 
daughter very anxiously up to Sherton Abbas and at last finds her with her 
husband. Mr Melbury declines to see Dr Fitzpiers dryly and leaves there just 
with the words, ‘good night. I must get home along.’（48―371）This shows 
the mixture of  Mr Melbury’s grief  and relief  because Grace does not ex-
press her gratitude for her father’s anxiety and search for her, and because 
Grace is able to decide her future by her own thoughts.
5.2
Mr Melbury calls Giles Winterborne by the given name ‘Giles’ almost all the 
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time, because Mr Melbury has known him since his childhood, and because 
Mr Melbury engages his daughter to him. Therefore it is customary for Mr 
Melbury to call him ‘Giles’ in his everyday life. When he is going to meet 
Grace at Sherton Abbas,   he suggests that Giles join them.
‘Now, Giles, as you are going to Sherton market today with your apple-
trees, why not join me and Grace there, and we’ll drive home all togeth-
er?’（4―59）
When the harsh reply from Mrs Charmond about the postponement of  the 
contract of  Winterborne’s house distresses Giles, Mr Melbury advises him 
to write and tell her all about the real state of  affairs and to depend upon 
her generosity. Mr Melbury calls him ‘Giles’ a few times in a friendly way. Mr 
Melbury, however, keeps Grace away from Giles because he loses his dwell-
ing-place.
Mr Melbury, who wishes to break off  his daughter’s marriage with Dr 
Fitzpiers, addresses Giles in a remorseful way.
‘Ah, Giles, you should have been my partner. You should have been my 
son-in-law,’ the old man said at last. ‘It would have been far better for her 
and for me!’（31―244）
He awakes to realize his wrong in trying to gain promotion in social class by 
taking advantage of  Dr Fitzpiers, and grieves about his present situation. He 
permits Giles to be mated with Grace, calling Giles ‘my friend Giles,’ and ‘my 
boy.’ This  is when Mr Melbury regards Giles as a person in the most imme-
diate relationship.
5.3
Strangely enough Mr Melbury does not call Fitzpiers by name. He visits 
Fitzpiers once at his office and addresses him with the title, ‘doctor.’
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‘I have called to ask you, doctor, quite privately, a question that troubles me. 
….’（22―177）
This is the only case Mr Melbury addresses him. Mr Melbury has many op-
portunities to talk with Dr Fitzpiers, welcomes him as one of  the family 
members, and offers hospitality to him, but he does not call him by any term 
such as the family name, the full name, or the family name with an honorif-
ic title. This shows that Mr Melbury is not so close in relationship with Dr 
Fitzpiers as to call to him by name. Mr Melbury’s aim is to get the prospect 
of  promoting his professional and social chance by an alliance with a fami-
ly of  the upper class. Accordingly he has a cold attitude toward Dr Fitzpiers 
who is faithless and annoys her daughter.
‘Who, Edred?’ said Melbury abruptly. ‘Matter? Nothing. What, my dear, and 
have you got home safe? …’（35―275）
Pretending to be indifferent, Mr Melbury responds to Grace’s question 
about her husband even though he knows where her husband is. Dr Fitz-
piers is of  no avail for Mr Melbury and for his daughter. In the case of  Mr 
Melbury, he is interested in persons who provide a good prospect for his 
success.
6　Marty South
Marty South is a nineteen-year-old daughter of  old John South whom Mr 
Melbury gives the work of  making spars for the thatching of  houses. She is 
secretly making spars in place of  her father who is ill in bed. She makes her 
livelihood by her manual work in the woodlands. She is plain and reserved, 
but she makes good observation of  Giles Winterborne.
‘Are folk astir here yet?’ inquired a voice she knew well.
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‘Yes, Mr Winterborne,’ said Marty, throwing on a tilt bonnet,.… ‘Come 
in!’（3―53）
Marty always calls Giles by the family name, ‘Mr Winterborne.’ She remains 
quite unruffled and responds to him as usual. She loves him in fact, but does 
not express it to him. She exercises moderation in the relationship between 
man and woman.
‘O ― Miss Melbury! ― I have been looking at they pigeons, and didn’t see 
you. And here’s Mr Winterborne!’ she continued shyly, as she looked to-
wards Fitzpiers, ….
‘Marty,’ Grace interrupted; ‘I want you to walk home with me ― will you? 
….’（19―165）
This example shows that Marty addresses Grace by the family name ‘Miss 
Melbury,’ while Grace calls her ‘Marty’, and that two women are conscious 
of  their social classes. Marty, however, does not make a distinction between 
Giles Winterborne and Grace Melbury even though there is a little differ-
ence between them. After Grace becomes the wife of  a surgeon, Dr Fitzpi-
ers, Marty calls Grace by ‘ma’am,’ not by ‘Mrs Fitzpiers.’ When Grace los-
es her presence of  mind at the death of  Giles, Marty appears on the spot, 
keeps her perfect composure, and explains what she knows.
‘He belongs to neither of  us now, and your beauty is nor more powerful 
with him than my plainness. I have come to help you, ma’am….’（43―333）
Grace goes up in one step of  the social class, while Marty remains in her 
own social class. It is suitable for Marty to call Grace ‘ma’am’ because Mar-
ty as a plain woman is going to help a lady in distress. She knows her place. 
Thus Marty changes how she addresses Grace according to the situation, 
expressing the difference of  the social class the two women belong to. She 
changes her ways of  addressing Grace from ‘Miss Melbury’ to ‘ma’am.’  In 
the case of  Giles Winterborne, she changes from ‘Mr Winterborne’ to ‘my 
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own, own love.’（48―375）Praying for Giles at the grave, she shows her 
deepest grief  and the strongest will to continue her sincere love for Giles.
7　Conclusion
According to the situations persons properly address others by name, and 
they express their feelings and emotions in the ways of  addressing them by 
name. As mentioned above, Giles Winterborne gradually changes his ways 
of  addressing Grace Melbury, from ‘Miss Melbury’ to ‘dear Grace,’ and to 
‘Gracie.’ This shows the changes in the forms of  his love for Grace. Grace 
Melbury uses three ways of  calling Giles Winterborne. They are ‘Giles Win-
terborne,’ ‘ Mr Winterborne,’ and ‘Giles.’ As the story advances Grace uses 
‘Giles’ only, but the tone and meanings she puts in change gradually. At the 
climax of  their relationship she shouts ‘Giles’ repeatedly with the word, 
‘dearest.’ In the case of  Dr Fitzpiers, Grace calls to him by ‘Mr Fitzpiers’ at 
first, then she calls him ‘Edred’ as his wife, while Dr Fitzpiers uses the same 
ways of  addressing women. In the early stage when he gets acquainted with 
Grace Melbury, he calls her ‘Miss Melbury,’ but gradually he uses the given 
name, ‘Grace.’ Then he calls to her with ‘dear Grace’ and ‘dearest Grace.’ In 
the case of  Mrs Charmond, he starts with ‘Felice Charmond,’ then with ‘Fe-
lice,’ and ‘dear Felice.’ These three main characters show the advancement 
of  their love by the different ways of  addressing their lovers by name. They 
start with formal language at first, then learn to use the family name, and 
change to the friendly name, and at the last moment they add the word ‘dear’ 
or ‘dearest.’
George Melbury, however, is a little bit different from these three char-
acters. He calls others in a friendly way while they serve his purpose of  pro-
moting his professional and social chances, but he ceases his friendly address 
if  they are no longer promoters of  his plans. Another feature Mr Melbury 
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shows is that he is not so close in relationship with Dr Fitzpiers as to call 
him by name from his heart. The fifth character in the story, Marty South 
shows that she by nature belongs to the working class, but she has ‘approx-
imated to Winterborne’s level of  intelligent intercourse with Nature.’（44―
340）She remains within her own social class and addresses others in the 
respectable ways, except when expressing her sincere love for Giles Winter-
borne by calling him, ‘my own, own love.’
Notes
I am very grateful to Mr. William Kumai, my colleague, for his helpful comments on my 
English, but the responsibility for all mistakes in this essay remains my own.
1 　Thomas Hardy, The  Woodlanders, The New Wessex Edition（Macmillan, 1974）. All 
the passages hereafter cited are taken from this edition, and the numbers in the pa-
rentheses indicate the chapter and pages.
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